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“The Play’s the thing !”—Ask for Thomas’s Observer. 


€ovent Garden Cheatre. 

Tue Tragedy of TheGamester was repeated at this house last even- 
ing, and Miss Fanny Kemble again delighted an elegant auditory with 
her clever personation of J/rs. Beverley. C. Kemble’s portraiture of 
the infatuated and wretched Beverley was almost painfolly true to na- 
ture; and Warde’s Stukely was an able and successful performance. 
After the Tragedy, Teddy the Tiler, and Robert the Devil, were per- 
formed. 
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Drurp Dane Cheatre. 

Tue Tragedy of Hamlet, and the Drama of The Brigand, were, 
last night, performed at this ‘heatre,;when Mr.Kean, for the first time 
these four years, personated the Danish Prince. We have always con- 
sidered Keau’s representation of the part of Hamlet less perfect, as 
a whole, than his Richard, his Othello, or his Sir Giles Overreach, 
thongh there are parts in it of as high a cast of excellence, as in either 
of those characters, and which indicate the most acute intellect, a 
very poetical imagination, and a thorough knowledge of the resources 
of his art. He, last night, played the character as well as we ever 
recollect to have seen him, though he was occasionally imperfect in 
his text; indeed, his recent failure seems to have reused every latent 
energy, and he appeared determined to prove, that, at least io his old 
parts, he is still capable of affording the most refined delight. The 
principal defect of Kean’s performance was an occasional virulence, 
and acerbity of manner, in compatible with the character, for Hamlet 
though fall of ‘ weakness aud melancholy’ has no harshness in his na- 
ture; but he exhibited so many striking beauties in his acting, that it 
seems like pointing out spots in the sun, to mention his defects. His 
surprise on first secing the ghost, and the impressive pathos of his 
voice and action, while addressing it, were inimitable. 


His scene with Guildenstern and Rosencrantz, the play-scene, and 
subsequent interview with his mother, were fincly acted. But the finest 
point (and that which struck us most on the first night he played the 
part) was in the scene with Ophelia, when just as he was quitting her, 
as if moved by the distress he has caused, he returned, and, after 
gazing on her with a look of unutterable fondness, imprinted a kiss upon 
her hand, and rushed from the stage :—the effect was beautiful. His 
fencing in the last scene was very graceful, and his death was wel] ma- 
naged. His reception throughout the part was of the most gratifying 
nature, not a point but was hailed with cheers, and after the Play 
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when Mr.Aitken came forward to give out the piece, there was a general 
call for Kean. This call was not attended to, and Mr. Aitken again 
appeared, and was again ébliged to leave the stage without being heard, 
on which Wallack, dressed for the Brigand, stepped forward, and was 
alike unable to obtain'a hearing. The noise continuing, Kean at length 
made his appearance, and was received with deafening shouts. We do 
wish this silly practice of calling forward a dead man was dropped ; 
on extraordinary occasions the compliment might be paid, but to make 
a habit of it is ridiculous, The house was well attended. Young Kean 
was in the boxes. 


In consequence of the great applause bestowed on the Opera of The 
Haunted Tower, &c. Signor Lanza’s Pupils will, this evening, give 
another grand Dress Presentation at the Dramatic Establishment. 

Mr. Melrose’s Benefit, last night, at the Tottenham Street Theatre, 
as we prophesied, was crowded. 











To the Editor of The Theatrical Observer. 

Dear Mr. Epiror, I address you from the elegant Divan now open at f02, 
Strand, where I am a constant visitor ;—here I find matchless cigars, exquisite 
eoffee, profusion of magazines and newspapers, and elegant decorations render 
the establishment the very essence of comfort and fashion—do pop in—just wish 
to say a word—beg parece, hope 1 don’t intrude—but will you excus eme— 
to have to mention, that I’ve arranged so as to rub shoulders with my friends, 
and the fashionable world, at one or other of the Grand Lounges about town. 

On Monday, must take another peep at the two grand views,at the Diorama, 
Regeit’s Patk—was puzzled to decide which was the most beautiful, St.Peter’s, 
or the Village of Thiers—both exquisitely painted—the pictorial illusion com- 
plete-—the water flowing, smoke a ding, sun shining—quite nature itself.— 
Had difficulty to persuade a fair lady next me, that we were really viewing 
merely pictures. Shall put off my journey to Italy, as I’m told, sub rosa, we 
shall have other views from that classic soil. 

On my return through Regent Street I step in to see the Wonders of Illusion, 
displayed by Art, at the Cosmornama.—The Palace of the Grand Seignor, The 
City of Grand Cairo, Grand Temple of Edfou in Egypt, Cherbourg, Cape St. 
Vincent, Mont St. Gothard, with the Devil's Bridge and the Falls of the Reuss 
in motion, and the last terrific Eruption of Mount Vesuvius—truly awful ! 

On Tuesday, I drop into the Exhibition of Scutprure, in Old Bond Street, 
to view the figures, lifesize, of Tam O’Shanter and Souter Johnny—work of 
a self-taught artist, James Thom—delighted beyond measure—fully expected 
to hear Tam’s upsoarious laugh—the expression so'perfect; pose of figures 
admirable. Whoever has read Burns, (and who has not?) must see them—This 
very ingenious Exhibition closes in the course of a few weeks. 

io Friday, I drop in to examine Miss Linwood’s curious Needle-Work, in 
Leicester Square. 

1 daily, between I and 4, qualify Mrs. Pry’s discordant notes with some har- 
mony divine, and may be found at The Apollonicon, 101, St. Martin’s Lane.— 
Market and Fishermen's Chorus, from the Opera of Masaniello, enchanting! 

I nightly lounge in the lobbies—fond of adventure—observed a beautiful 
Sylph admiring herself in my boots—‘ Why, Mr. Pry,’ says she, ‘does a great 
actress resemble Warren’s Jet Blacking ?’ * Because she cuts ashine.’—I never 

ive it up. 

. Theatres closed !—drop into Chedron's Hotel, Leicester Square—enjoy a 
sparkling glass of wine, a tumbler of real whiskey punch, and cigar of the first 
quality—company jolly lads—but I intrude, beg pardon, your’s, PAUI. PRY. 
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Theatre Royal, Drury Lane. 


This Evening, the Musical Drama of 


Guy Mannering. 


Colonel Mannering, Mr COOPER, 
Henry Bertram, Mr ANDERSON, (his first appearance in London) 
Who will introduce 
‘ Fly swift, ye Zephyrs,’—* What Joy again to hear,’—' Savourneen 
* Deelish,’—* The Highland Minstrel Boy,’ 
And the Duet, (with Madame Vesrris) ‘ Now Hope, now Fear.’ 
Deminie Sampsor, Mr HARLEY, 
Dandie Dinmont, Mr TAYLEURE, Dirk Hatteraick, Mr BROWNE, 
Gilbert Glossin, Mr W. BENNETT, 
Baillie Mucklethrifr, Mr HUGHES, Gabriel, M1: BEDFORD, 
Sebastian, Mr SALTER, Jack Jabos, Mr FENTON, 
Serjeant M’Craw, Mr HOWELL, Farmer Harrow, Mr YARNOLD, 
Farmer Flail, Mr SHERIFF, Farmer Giles, Mr NELSON, 
Franeo, Master RICHARDSON. 
Lucy Bertram, Miss BETTS, who will sing 
* The Last Rose of Summer ,’—‘ Oh, rest thee Bate,’ and ‘ Charlie’s 
Drums are sounding.’ 
Flora, Mrs ORGER, Mrs M’Candlish, Mrs C. JONES, 
Meg Merrilies, Mrs FAUCIT, 
Julia Mannering, (first time) Madame VESTRIS, who will sing 
* Rise, gentle Moon, and * The Banners of Blue.’ 
Gipsey Girls....... Miss GOULD and Mrs. MACKINTOSH. 


In Act 2—A HORNPIPE, by Miss RYAL. 


After which, (first time) a new Comic Picce, called 


Popping the Question. 


Mr Primrose, Mr FARREN, Henry Thornton, Mr LEE, 
Miss Biffiu, Mrs GLOVER, 
Ellen Murray......Mrs NEWCOMBE, Bobbin.,....Mrs ORGER, 
Miss Wiatciblossom, Mrs C. JONES., 











: After which, the Farce of 


 MyWife! What Wife? 


Captain Hector ‘lempest, (of the Navy,) Mr FARREN, 
Captain Hector Tempest, (of the Light Dragoons,) Mr JONES, 
Simon Pym, Mr HARLEY, 

Blant; Mr W. BENNETT, Staunch, Mr BROWNE, 
Thomas, Mr YARNOLD, Allsauce, Mr SALTER. 

Louisa, Mrs NEWCOMBE, Lady Longpurse, Mrs C. JONES, 
Nurse, Mrs Webster. 


To-morrow, no Performance. 
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Theatre Royal, Covent Garden. 


This Evening, (11th time) a new Opera, in three acts, called 


NINETTA; | 


Or, THE MAID OF PALAISEAU. 


With new Scenery, Dresses and Decorations. 
Music from Rossini’s Opera, La Gazza Ladra, arranged by Bishop, 
Blaisot, Mr KEELEY, 

La Roche, (Justice of Palaiseau) Mr G. PENSON, 
Michel Mercour..........Mr BARTLEY, 
Adolphe, (his Son) Mr W OOD, 
Delande...(Father of Ninette)..Mr MORLEY, 
Franceur, Mr HENRY, Bertrand, Mr PURDAY, 
Petit Jacques...... Miss H. CAWSE, 
Antoine, Mr IRWIN, 
Shadrach....(a Jew Pedlar).... Mr J. RUSSELL. 
Madelon, Mrs KEELEY, 
Ninetta...(the Maid of Palaiseau).... Miss PATON 


After which, a new Farce, in one act, called 


Teddy, the Tiler. 


Lord Dunderford, Mr EVANS, Bombardine, Mr HORREBOW, 
Henry, Mr DURUSET, Frederick, Mr BAKER, 
Mr Scrivener, Mr TURNOUR, Tim, Mr ADAMSON, 
Teddy Mulowney, the Tiler, Mr POWER, 
Stif, Mr HENRY, Apewell, Mr IRWIN, Richard. Mr HEATH. 
Lady Dunderford, Mrs WESTON, Jolia, Mrs BROWN, 
Oriel...000e..Miss LAWRENCE, Flora....e2eceMiss J. SCOTT. 


To conclude with a new Musical Romance called 


Robert the Devil, 








Duke of Normandy. 
The Music, entirely new, by I. Barnett. Scen:ry by Messrs, Grieve, &c. 
TAnGOT sa-d000ed Mr DURUSET, E:dmond,........ Mr HORREBOW, 


Robert, Dake of Normandy, Mr G. BENNETT, 
Jaques Bocage, Mr MEADOWS, Gontran, Mr TURNOUR, | 
Picolo, Mr KEELEY. 
Countess de Rosambert, Miss LACY, Blanche, Miss HUGHES, 
Who will sing—‘As when the reereant Soldier hears,’ & ‘ The False-hearted .' 
Matilda, Mrs VINING, Dame Gertrude, Mrs WESTON, 
Lodine, Miss CAWSE—in which she will sing ‘ The little Blind Boy. 


To- -morrow, A Grand Performance of Antient and Modern Music. 


